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The History of Some Word Forms in Hebrew:

Reconstructed EBHP TH TH] Meaning/Comments
Development to PH YEBHP/ *[EBHP]?
(up to c. 1000 BCE) (c. 850-550 BCE) (c. 850 BCE)
*[cal-/ ) by upon
*[Sek] *[Sel] General form
*/calaya/3 D upon
*[calay-/ -
gay ¥ - Form used in archaizing
*[Teley-]? *[Teley-]? *[fele:-] poetry
i R fo
Fi - General form
*[1l-]? *[el-]? *[7el]
*Iilaya/* _ to
*lilay-/ ’5& - Form used in archaizing
“[trley-]? *[teley-]? “[Ele:-] poetrytions
*Pilayayal > */ilayya/s *Iilay/ "5 R )
‘o me
*[r'ley]? *[?€'ley]? *[?e!'ley]
*lilayhd/ *Pi'layhd/ > */i'layl/ >
yhu yhu yu rb KR
*Filaw/ ’ to him
*[?er'low]
*[le:w]? *[7€'le:w]?
*/anpahd/ > */an'pahi/ *Iap'pahd/ >
*Pap'paw/ > i R
) his nose, anger
*I'ap'pd/ * [7ep'po:]
[?ep'po’]
*/ba.nayi/ > */ba.nay/ */ba,nay/ 32 p
sons o
*[be ney]? *[be necy]? *[bane:]
*I'ba’ru/ > */'ba.ru/ > *I'bor/ gk o ’
cistern, pi.
*I'bbru/ *['borr] *['bo:r] p
*I'haw.mi.ya.tu/ >
*I'haw.ma.tu/ > */haw'ma/ -
*/haw'matu/ *[hew'me:]? e city wall
*[ho:'ma:]
OR *[how'me:]?

*/'haw.mi.ya.tu/ >
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Reconstructed EBHP TH TH] Meaning/Comments
Development to PH YEBHP/ *[EBHP]?
(up to c. 1000 BCE) (c. 850-550 BCE) (c. 850 BCE)
*/'haw.ma.tu/ >
*/haw'matu/
*/la.pa,nay/ */lapa,nay/
y il . };7 '35 bef
epe,ney]? efore.
*[lifne:]
*[lepe,ney]?
*Ima”taymi/ */ma’"taym/ oD'RN two hundred
[me?'teym] *[mo:'Beryim]
*I'naka’.tu/ > *Ina'kot/ ) /adanum resin
N 1
*Ina'ka’.tu/ > *ne'ko:t] ’
R R *’na'x0:0]
*Ina'ka.tu/ > */na'kd.tu/
*/'maz.bi.hu/ > */maz'bi.hu/ */miz'be:h/ narn alter
> */miz'bihu/ *[miz'be:h] *[miz'be:eh]

*/'maz.mu.r/ > */maz'muru/ */miz'mo:r/ i n song fo instrumental/
> */miz'muru/ *[m1z'mo:r] *[miz'mo:r] music
*'mah.sa.yu/ > */mab'say/ > shelter

nonn
*/mab'sa.yu/ */mah'sé/ o
B *[meh'se:]
*[mex'se:]
*Ima'la’.ku/ > */mal”aku/ */mal”a:k/ &‘7 n messenger, angel
*[mel?a:k] *Imel'?0:x]
*Imac-sa.yay/ > */macsay/ *Imac say/ "WYY N
’ deeds of
*[meS tey]? *[meS dey]? *Ime:Se se:]
*Imap.ca'la.tu/ > . .
_ */mip.ca'lot/ niv yxan
*/map.ca'lo.tu/ > ’ deeds
. _ *Imip.Se'lo:t] *[mif:$0:'l0:8]
*/mip.ca'lot/e -
*'maq.na.yu/ > */maq'nay/ > napn
. o o property
*/mag'na.yu/ *Imig'né/ *[mik"ne:] *[mik™:'ne:]
*/'mar.ma.tu/ >
*/mirma/ anan
*/mar'ma.tu/ > */mar'mat/ T cheating
o *[mirme:] *[mir:'mo:]
> */mirma/
*/'maB.ka.lu/ > */mas'ka.lu/ */mig'qa:l/ 5 pwn
- . T ’ weijght
> */mis'kal/ *[mis'kTa:l] *[mis'k 1]
*I'nik.sa.yu/ > */nik'sa.yu/ > *Inik'sa/ 1021
. o T hidden
*Inik'say/ > */nik'sa/ *[nik'sa:] *[nix'so:]
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Reconstructed EBHP TH TH] Meaning/Comments
Development to PH YEBHP/ *[EBHP]?
(up to c. 1000 BCE) (c. 850-550 BCE) (c. 850 BCE)
*/eiya'rimal? *[ciya'rim/ *[c1ye'ri:m
y y [rye'rim] o P
(/EBHP?/) > *[ca:'rim/ ' clties
] *[§o:'rizm]
*[Sa:'ri:m] (/EBHP?/) -
*/suh'raym/ */suh'raym/ oo
) noon
*[suh'reym] *[s9:h3'reyim]
*I'qa.si.yu/ > */ga'si.yu/ > *Iqa'sé/ nxp g
) en
*/qa'siy/ > */qa'sé/ *[qe's‘e:] *[qgo:'se:]
*lyazbu'lini/ *lyazbu'lini/ >
Y ’ oA

*lyizbu'lini/

*y1zby'lzni']

*[yizba'le:ni:]

he will exhalt me

*lawri'yu/aka/s > *law'raka(:)/ IR
i . - . ’ 1 will show you
*lawri'yakd/ > *faw'rakd/ | *[?ew'reke’]? *[?ow'reke’]? *[?0:ra'xa:]
*/may'mayhd/ > */may'may/ >
*Imay'mayl/ */may'maw/ TRn ]
his waters
*[may'ma:w]? *Ime:r'moiw]
*[mey'ma:w]?
*I'miya/ *I'mi/ N
. who?
*'mi:] *['mi:]

Words Significantly Different in Pronunciation in EBHP

Syllables Ending in Doubled Consonents in EBHP

Numerals in EBHP

Return to Table of Contents

| have drawn heavily on Manuel 1995.

2 Note, in reconstructed [EBHP] transliterations and sound files -

1.there is no spirantization of the bgdkpt consonants;

2. vowel qualities are outlined here;
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3. | use the most probable form. Where no one form stands out as most probable, | select the one closest

fo the MT vocalization.
4. when multiple forms are possible, the form used is underiined.
3 Blau 2010 §3.4.4.5.
4 Blau 2010 §3.4.4.5.
5 Blau 2010 §3.4.4.5.
6 Manuel 1995 p. 195 note 247.
7 Blau 2010 §3.4.4.3.

8 C.f. Manuel 1995 p. 138 note 415.



